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\Xj ain parties are 

manufa 1 upon the market a cheap piano, 
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in spelling) that the purchaser may be led to believe that he is 
haBing a genuine 
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PIANO. 

n pressed 

with th«- -.lality a reputation of "to 

warn st 
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imposition by un- 
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ON THE CHOICE OF A PIANO. 



Many a good banging prevents a bad marriage, 
says London *» Musical Notes,*' and a word or two 
of advice to the student on the selection of a piano 
may prevent his becoming the owner of a mere piece 
of furniture in which no musical grace abldeth. We 
said recently to the young pianist: don't play on a 
worn-out instruinennt— it is St upef active. Don't buy 
a cheap new one — it is sheer prodigality. We will 
assume that the heirloom which has hitherto served 
you as a piano, and which once uttered •' dulcet and 
harmonious breath," is now impossible, and that you 
seriously contemplate replacing it by an instrument 
of modern make and capacity. It is an easy thingto 
buy a piano, and easy is it lo buy one of no value, 
though outwardly seeming well. The first thing to 
be decided is the price you are prepared to pay for 
your piano. These are "days of cheap things, but you 
must not make the fatal mistake of judging pianos 
by the standard one usually applies to ordinary and 
necessary commodities. 

That way certain mortification lies. You may buy 
bedsteads and lire irons cheap; but not works of art. 
Mechanical reproductions of oil and water color 
-paintings are obtainable at a low price; but not 
themselves. But chromographs and oleographs, if 
well executed, are a very good substitute for the real 
thing. Whereas there is no substitute for a good 
piano. What the Cornish woman said of pilchards, 
Viz., that they were either good or bad, that none 
were only •* middling.'" might also be said of pianos. 
Either a piano is a worthy medium for the exposi- 
tion of good music, or it is a stultifying encumbrance, 
tit only for firewood and the scrap-iron merchant: 
a good piano does not necessarily mean a costly one. 
A bad piano is dear at any price; but a good one is 
generally worth the price asked for it. Why? Be- 
cause the market is flooded with showy mockeries 
styled pianos, and the skilled maker, in order to 
keep his factory going, is compelled to sell his pro- 
ductions at a very small profit. It is not the good 
pianos which are sold at fancy prices, but the shoddy 
ones. There is no denying that the hire-purchase 
system has been a boon to the thrifty ; nevertheless 
its adoption by the music dealers has been attended 
by evil consequences. Prior to the inception of the 
system, not more than half the firms figuring in the 
directories to-day as piano-makers had any existence. 
They sprang up like mushrooms as soon as the work- 
ing classes discovered that a piano could be bought 
for a small sum down, and the rest by payments ex- 
tending over three years. They were learning how 
to make pianos at the old-time factories; but, half- 
taught as they were, they threw down their tools 
and rushed off to workshops of their own. People 
of the smallest means were now able to buy pianos; 
when they asked for them, these jerry piano build- 
ers offered them their wire boxes at one-third the 
price of anything worthy the name of piano. What 
is the consequence of this to-day? 



" Well, but how are you to distinguish between 
the true and the counterfeit article? '* you may ask. 
In the first place, don't depend upon your stars in 
the matter. If you are no judge of an instrument, 
take somebody with you who possesses some knowl- 
edge of pianoforte tone and construction. 

A vital point to consider is the action. The action 
of a piano, as an expert expressed it the other day, 
ought to be virtually an extension of the nervous 
and muscular apparatus; so that even the slightest 
pressure produces an effect upon the tonal quality. 
Touch and tone are the essential thingsfor the piano 
player, and these, though largely depending upon 
the performer's technique, are qualities which must 
exist in the instrument itself ; and tone quality, so far 
as it depends upon the player and not upon the 
instrument itself , is the result of touch; but if the 
action of the piano-does not instantaneously respond 
to every kind of contact of the fingers with the keys, 
the desired tone cannot be produced. Tonal grada- 
tions will then be impossible; the player will not be 
able to select his colors; tone of one unvaring hue 
will be dealt out to him, and he will have to make 
the best picture he can. 

Many a well-toned piano is until for the artist be- 
cause it lacks a perfect action. As to the very cheap 
pianos, it is no use to look inside them for a good 
action; a brass knocker on a pig-sty door would not 
be more incongruous. The proper temple for the 
sympathetic action is the scientifically-constructed 
piano; it would be inoperative in a faultily-planned 
and flimsily-wrought instrument. 

As it is only the maker of experience who knows 
the kind of action necessary for the production of a 
beautiful tone, and of those nuances without which 
no piano can be satisfying to the virtuoso, or, for 
that matter, to the earnest student. He knows what 
should be the proper texture, shape and size of the 
hammers, where they should strike the strings, and, 
more than this, the relative thickness and tension of 
the strings, etc. Of course, every detail of the con- 
struction is studied by the conscientious piano- 
maker — the action, the sounding-board, the iron 
frame, the bridges, the wrest-plank, the wire, the 
keys — every part is subjected to the most crucial 
test before being embodied in the instrument, and 
experience and experiment do the rest. One pecu- 
liarity, which can be explained, but not controlled. 
by the manufacturer, is the slight difference thai 
exists in the volume or complexion of tone of simi- 
larly constructed pianos. Only one kind of wood, 
selected for its great resonant properties, is used, 
and the sound-board is prepared and varnished in 
exactly the same manner. But no two boards, even 
though cut from the same tree, have precisely the 
same arrangement of the molecules. Accordingly. 
the maker cannot be absolutely sure of the exact 
quality of tone of any given instrument until it is 
put together. 

And the piano intrinsically superior in tone may 
be the cheaper insrtument, because less elaborate in 



the case-work, etc. " Only when genius is married 
to science," says Herbert Spencer, -'-can the big I 
results be produced. 1 ' In pianoforte-building it is 
only when science is mated with self-respect that 
the maker really turns out something of value. Un- 
happily, many of the latter-day makers have gone 
into the business merely with* an eye to making 
money; they have no scientific knowledge of their 
business, ami desire none. 

Obviously, the wisest course, therefore, is to buy a 
piano by a recognized master oi tin- craft. It is true 
thai there are one or two makers, as y el unknown by 
name to the general public, who are doing excellent 
work. They are on the road towards achieving a 
name: but it were best for him who is incapable of 
discerning hidden merit to stick to those who have 
arrived. A competent judge may buy a piano by a 
little-known maker, and have no cause to regret his 
bargain, lint the ordinary person may he misled 
by a specious outside, and trust too implicitly in the 
tone and the apparent good workmanship of an in- 
strument. 

A piano may seem to he well constructed and 
beautifully finished, and its tone may at iir-t satisfy 
the ear, but pianos have a vexatious trick of dete- 
riorating with only moderate usage, their tone be- 
coming a mere echo of its former self. This is due 
to faulty construction, and especially to the employ- 
ment of a, too chin and insufficiently-seasoned sound- 
ing board, which in the end is bound to crack and 
splinter. Whether you may rely upon the advice of 
a dealer depends entirely upon the kind of a man 
you go to. if he advises instruments at preposter- 
ously low prices, and talks about ten year-' war- 
ranties, and that sort of thing, he is a man to avoid. 
But if you place yourself in the hands of a dealer 
of good standing, determining beforehand to have 
only a make of piano of proved excellence, you are 
certain to obtain value for your money. — Ex. 



Moritz Rosenthal, the pianist, has struck back at 
the critics who sneer at his amaztng virtuosity. 
He has written a paper of which the burden is that 
an intepreter is not bound to follow r the markings of 
a composer, because the composers, poor things, 
can't play well enough to know how their works 
ought to sound anyway, and that it is the inter- 
preier's business to express the meanings with 
which the composer struggled vainly. After he has 
set forth that proposition vigorously comes this pep- 
pery passage, -ays the Eagle: "As for you, artist of 
the holy tradition, who walk about heavily meas- 
ured, with a swollen breast of unexpressive, tirer 
some, aesthetic fancies. I despise your mannered 
mannerisms, your stiff elegance, your poverty of 
phrases, which yon lovingly spread over art. I 
leave to you your affected affectation, your blunt 
understanding, your unbounded narrowness. 

The will of Rubinstein leaves over $300,000 to 
his wife and children. Not so bad for a musician. 
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[MPBE8ABI0 

MANN. 



SCIIUU- 



h. the month ol N ' i Po 

Schumann, 

i Mine Pattl foi 
dm i t ion i. ■ i t. iota 0. I 

i linn u nil Mine. Sarah Bernhardt, 
nothing better to do, I went to Sam 
take m iii«-. Pattl off 
■ if :il I the 
i be touj . and ail lo nd ol 

w nil linn, in equal ill the profit 

Mr. Polllnl 

i p d ' tei w ai d i tai ted for the pi Incipal 

inu n ol i' i am i . I'-" tugal, Spain, \u sti la and n 

ike the for the 

nd on tin L2tfa <>i I »< 1885, I was on 

ttform ol the Budil Pestn rail atlon 

:ii ui the di 

Accompanied b> M . N leoltni, then her husband in 

•ttiii distance bj her 
rotary, ML. l.«-\ Illy ; i»\ ( laroline, her confidential 
maid . bj Pa ber chambermaid, 

m Pattl, aftei at me, 

he did doI kiiou in-'. I'm m . Polllnl,*' 
;im ,i - 1 h astrai eeding to pass on an 

:n 1 1 i«' from band to ban he were a bale of 

i in given, u itii the folio* 

I 
prod ftrsl ooneerl that I 

found oui i be i lously kept, that M me. 

L'attl drinks fusl befoi e be 
When mi tour, Mm'-. Pattl leadi the mos1 regular 
uneventful life. < m the day «i hen she he 
the theatre. Her m 
iih the local artistes 
and with the orchestra; and i remember, with no 
little pride and Borne laughter, the different i 
whlob i bad to fill at reh personating longo in 

d rvallo im\ ab ent prima donna. At 1 1 o'clock a. ba. 
ill,- conductor i received In the private draw 
room of iii«' hotel, where b< Mme. Pattl, who 

does nol sp< al to bim good 

moi ning mig I ange 1 he vocal ohoi 

h i Mun leui Nioollni who tails- and explains to 
the conductor what pari ol the score are to be per- 
formed and whal are to be left out generally a 
i third, 
filter the departure ol the conductor, Mme. Pattl 
ui bread and milk sop, ai out 

[or an hour's drive. On her return she ilea down 

till .. 80 r ». 

Behind i hi he never - peaks to an\ bodj 

were a royal prlnoe to congratulate ber, ber Imprea 

i w ould rhe t\\ o following d 

are passed in absolute rest. She get up at 1 1 \ u., 
breal at noun, drives for ;> oouple ol hours, 

Ing i fevi unavoidable visits. Ai 5:80 p. ml., 
m mo. Pattl di i r dinner i n toilette </< bal, 

putting "ii her diamonds. At this formal re] 
oiiIn her hu ud her Impresario are admitted, 

in evenii Having once gone to dinner with 

oul my decorations, thedft b, verj drj Ij . said to me i 
■I do not understand your behavior, When the 
Emperor oi a Minister ol State comes to the theatre 
you hasten to put on all your trinkets (medals and 
orosses*), and do not l deserve buod homage, I. who 
.i 1 1 r acclaimed more than an emprei 

kfter this well deserved r< [ never failed to 

appear at dinner with 1 1 * < * yellow and white Grand 
cor. luu of Isabel the ( latholio. 

Liter the dinner and until bed-time (at 10 p. i 
l was obliged to remain to play at billiards with 
Madame, who always travels with a billiard table 
among her lugg whloh Bheoarefully watobes 

the ip and the packing :it every hotel when' 

itop. She is more pleased with her winning a 

K' than at the repeated recalls that greet her 

ii musical nature, however, even in this 

r she \\ ill at onoe trill on the 

most popula ol the day, or caricature, in the 

mosl merciless way, Borne oi Wagner's operatic 

music, which she d< much as the voioe 

On the li'th ol December, 1885, we gave a oonoert 
:it the Vienna Musikverein Saal, where the takings 
349. Here ii was that l took a step which 
Bomewhal melted the ley behavior ol Madame to- 
ward me, at <! to me her warm thanks. From 
ihis date, whenever she Bang, twelve large bouquets 
be choicest flovi be got worn Invariably 
thrown :it her feet from different parts o! the house, 
at i b< ich concert. 

it was at this oonoert, where the Austrian l 
peror and his whole Conn were present, that Ma- 
te Patti refused to comprj with repeated requests 

ore, 
i h<-\ shall nol hear another note from me to 
night ; I am d," she Bald to me. 

■• But," I said, "the Emperor H 

cl Go and ask him whether he will sing for me 
next Saturday, and 1 will sing for him to night." 



I was then obliged to i 
and to ask the pu to buy tickets for the i 

three concerts, if they w I 

Patti," The Vi< public took this badinage In 

i part, and we had full b 

I have been reproached foi refusing the 

1 1 
Baron N - I de Rothschild, accompanied by two 

other noblemen, came to our hotel i" ask Madame 
to lend her aid t<« :» local cha We must b 

tin- name oi Pattl on the programme oi the festival 
for the benefit ol the \ l< I lharitle I he, 

" 1 .an only sing for D my «'n- 

i address \ oursell to M. Schur- 

ii.*" 

h doe not matter,' 1 I replied; "Madame la at 
yniM ilonthesi conditions r am bound to paj 

i to Madame everj time she sings, and my p> 1 

age another £400. in giving our help »■» your 
charities we reallj if each one of yon 

will checque I n liar amount to the funds 

ol tin festival our help will be freely given." 
Attn a heavy sigh tbej left, and we did not 
them again, 



CITY NOT] 



ICOHKICT MCI, SON. 



The picture which we present to our n 
month is thai ol Robert Nelson, the well-known 
Mi v llsh de 

Bcent. and ■•» < lanadlan by bin h, h:i\ Ing been boi n ai 
the village ol St. John's, Lower < lanaoa, In the year 
1848. lie comes from a musical family, all ol 
members being singers, though young Robert al< 
in <•; m to i he ol his parents, took op 

Ing as a profession. 
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Mr. Nelson's training for his profession was verj 
severe and thorough. He spent fifteen years In 
study, and during nine oi them was not allowed to 
Bingasong: the remaining years were devoted to 
oratorio and opera singing. Mr. Nelson studied In 
Italy, France and England, under the famous masters 
Lamperti, Ronconl, Qarcia, and others. 1 1 < * also 
studied the throat, In relation to Bluffing, under Sir 
Morrell Mai the famous English throat ape 

ciallst. Mr. Nelson Is a recognized authority upon 
the voice in relation to - 

as :> student, he early showed his Indomitable will 
to become an artist j he was an Indefatigable w orker. 

idlng from four to >i\ hOUTfl dail) in Btudy, and 

often an hour or more upon a single word. He baa 
one ol the most thoroughly placed voices known to 
the public. Mr. Nelson was :i member of the L. 
StrakoBCh Grand Opera Company, and one of the 
soloists ai t be Philadelphia Centennial. I luring the 
last twelve Mr. Nelson has devoted bimsell 

entirely to teaching. He came to St. Louis In 1889, 
ami is now located at 8627 Washington Avenue, * here 

>UlS i 'oiiMMvalorv 

His success has been very marked. Pupils come to 
him from all parts ol the country: someol them 
upv prominent church positions. Mr. Nel- 
Bon Is Indorsed by the leadin and 

Lmerica. His method la that as taught in ]■ 
In him. pupils have the benefit of the teaching of 
the beat masters. Mr. Nelson Is possessed ol .*i 
tality, and is a gentleman of great 
refinement. 



Edward Perkins Perry* the public and 

teacher ol eli niatic action, will go to 

OH in June ' I I he National < 'onventinn 

ol Elocutioi which he is a director, fie has 

been Invited t«> de ay on th< 

Mr. Perry baa I 
fnl here In bis work and with his pi i 

pupils. 

Madame Vsiilore i lark, the well -known vocal 
ber, w 11] summer. , She has pu- 

aw siting Madame Clark will return 

In I ••i" i ■ 

Horace r. Dibble* teacher ol voice culture, has 
d St. Lou reet. Mr. I >ib< 

the Lucas kv< 
Cumberland E^resbyterlan (lunch. li»- w 
merly boIc tenor at Trinity Church, New York. 
Miss .Minnie Salter, the popular pianist, played 
li's " II Trovatore " with magnificent brillia 
at a recent concert given by the Chrysanthemum 
Club, her technique snowing splendid skill and study. 

BAIREUTH'S I IISTIVALS. 



There are cerain fundamental elements and many 
genial conditions, quite aside from mere p 
which probably will keep Baireuth's festivals 
tractive and valuable to i h< 
nerltea during many future summers. It- daj Is aot 

hy any inean> OVCX yet, though obviouslj nun h 

cilned. Managed i<» ( » plainly as a commercial spec- 
ulation, divested of too much oi its real represei 
tlvem o Wagner's theories and :»> to national 

art, there will probably not be much worse em 
in polloj and pi I iian Its recent recurrei 

have brought. There Btill is only one Balreuth. 

'1'het lily one place, even in (iorinany. 

where the Berio us- minded musician and enthusiast 
as to Wagner finds the artistic business «»t the da; 
dominant i long a term; fell to be the t 

[deration, thought of and talked <>f as Buch on 
ail sides, ami respected as auch a universal magnet. 
only in I'.airrnth do< I sensible world 

jrrow so remote foi b little while for art's delusive 
sake. Onl) in Baireuth is the Wagner-worshipper 
hourly In Buch olose touch with Wagner's matin 
personality, Such m \i hardly dismiss the 

idea, as he walks about the town In the thea- 

tre on tin- hill, or talks with Wagner's family and 

friends in tho salon at Villa Wahnlricd. that 111 

and lurk mewhere Is the composer himself, 

possibl) yet to be met, nol unexpectedly, around 

BOme comer. Inder 00 other conditions. tOO, do 

the mythic person t Wagner's opera and 

music-drama come t" !>•• thought ol as bo real. 
Mixed for the time Into a world ol noble fables, to the 
Baireuth pilgrim the 

i Kundry or an Elizabeth, quite pat out ol 
one's head tl for bread and butter. To 

live, to be joyful , to suffer, all In musical declama- 
tion and song, to move and have one's being to the 
sound oi "leading motives' 1 and of a tumultuous 
orchestra, seem the natural course of things. Ami 
much as •• Parsifal," ripest and most spiritual 
of all Wagner's works, can be heard onlj within the 

walls of the dead COmpi »wn theatre, ami BS 

■ Parsifal " IS worth a journey to and 

to hear, the festival baa yet a monopolizing quality 

in its spell. 

New York critics are calling attention to the dif- 
ference between the action of the German opera 
singers, whose season has just ended, and the Italian 
opera Bingers who came earlier. In the German 
operas, the singers made vienl t<> 

the story of the op< do: hut the Italian 

singi i r once forgot the | oi an audi- 

. and Bang and acted tO them. itic ! 

• \ dialogue Import is usually carried on 

thus: The person addressed stands nearthef« 
lights, facing the audience, while the speaker standa 
In the centre of thestage ami talks at the central 
parterre box. 01 course,there • dramatic 

illusion. In the • hnirdiotion ,,f the poniard.-.' 

Plam apparently unaware of the presence of 

atholics. it is the audience whom he 

invites to righteous slaughter. The - Nobil signorl * 

to whom Scalchl addre remarks are In the 

Orchi 'IN: and even Kdmiard de Reszke si 

• I'd. pat. poufl ' to the b mpare that si 

Of acting to the manner in wliic! i Ahan 

carry on their dialogue In the first act -tan 

and Isolde," and you get an insight into ths 
difference between the German and the Italian 

methods. It would he almost hopeless t" « 
induce typical [tails ench 

feet behind the footlights and Bing a wl 

duet, as Suclier and Alvarv 00 in the second SCt «»f 

tan.* and that too vi illentando. The 

day of gladness will come when the beautiful vi 
style of the French and the Italian 
with tin mpromislng adh< 

truth of our German friends." 
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The piano music by Chopin is a legacy of in- 
calculable value, say- a writer in the Week. It 

is i in mortal. It touches us at the very nerve 
centers. It causes US to dream waking dreams. 
to sigh with its creator, as he lays bare hi3 heart, 
and tells us of his cruel disappointments, his grief 
and pain. His entrancing, heaven-born melodies 
wander through our minds at night, when the 
shadows lay thick and dark over the earth, and in 
our fancy we imagine the soul of Chopin tloating 
through the starlit world, dreaming, sighing — so 
often sighing. Could such a mind as Chopin's be 
fastened down to the academic rules of form author- 
ities? Can we imagine his soaring thoughts to be 
nipped in their flight by the restrictions of rule or a 
measuring tape? Xo! Chopin practically created 
his own form, and we all know how beautifully sym- 
metrical it is. and how delightful and spontaneous 
are the contrasted period groups, with their ever- 
changing harmonic dress of the finest and most costly 
musical text inc. We. say costly — for he gave the 
world his life, in his music, and perhaps we owe to 
his intluence much that is beautiful in piano music 
since his (bay. We know that the sonata is practi- 
cally dead, and that it died with Beethoven; or was 
it that Chopin set the fashion and caused the cur- 
rent composition to How in his direction? At all 
events, his spirit desired freedom, and we have this 
freedom mars elously expressed in his glowing, 
throbbing, passionate tone poems. 



• KUNREL'S POPULAR CONCERTS. 






The second, third and fourth of the Kunkel free 
concerts were given at the High School auditorium 
April 2nd, L6th and 30th respectively. Probably no 
concerts given in St. Louis have been more enjoy- 
able than these four concerts, and none have been 
productive of more good. Those who participated 
in the concerts were Misses Mildred D. Kellogg 
and Josie Ludwig. sopranos, pupils of Mrs. L. K. 
Haines; Misses M. E. Maginnis and Nellie L. Chap- 
man, sopranos, and Mrs. Nannie K. Dodson and 
Miss Annunciata Sabini. altog, pupils of Mrs. Louie 

A. Peebles; Miss Anna Mueller, soprano, C. A. Call, 
Master Carl A. Tholl, violinists, pupils of Beetho- 
ven Conservatory ; Mrs. ('. J. Luytios. alto, and Miss 
Ann Winsor Chew, soprano, pupils of Miss Toni 
Liebe; Miss Carrie Kellersman. alto, pupil of Miss 
Letitia Fritch: Mrs. W. B.Drake and Miss Eleanor 

B. Heynen, pianists, pupils of Charles Kunkel; Miss 
Marie Kern, contralto: Messrs. Charles Kunkel, 
Louis Conrath and August Reipschlaeger. pianists; 
Fritz Geib, violinist ; and P. Gt. Anton, violoncello- 
ist. The last concert of the series will be given on 
the 14th hist, at the High School Auditorium. 



HOME OF THE MEISTERSINGERS. 



As is well known, Nuremburg, although now 
chiefly associated in one's mind with nut-crackers 
and toys, was, in the Middle Ages, the center of 
German art and letters. Here nourished the Mei>- 
tersingers; here Veit Stoss, Vischer and Kraft, the 
carvers, lived ; here too worked tin- man who had 
the honor of being Albert Diirer's master, Michael 
Wohgemuth; and here are still to be seen many of 
Diirer's masterpieces — not so much his paintings, 
famous though they be, as his far better executed 
engravings. These are exhibited in his own house. 
which has been preserved intact for inspection. 

One feels translated into a bygone century when 
one sees the undisturbed homeliness of this dwell- 
ing and all its furnishings. It must be conceded 
that Agnes, the wife of Diirer, who has been chron- 
icled by history as an unmitigated shrew, had never- 
theless rare taste, if she it was who selected the 
furniture 

Close by the Diirer house is that of Hans Sachs, 
the cobbler poet. It, however, desecrating hands 
have turned into the Nuremburg equivalent for a 
saloon. 

The works of the representative carvers of Nu- 
remburg are plentifully to be found in and about 
the chief churches- St. Sebald's, the Frauenkirche, 
and St. Laurence's, which, by the way, was the 
church at which Luther preached to such dense 
crowds that his friend Melancthon wondered at his 
ability to face such an audience without embarrass- 
ment, and was told by Luther that an efficacious 
means of retaining self-command was to regard the 
heads of the multitude as so many iron pots, as he 
(Luther) was in the habit of doing. 

Yet some joys are still open to us in the zig-zag 
streets, the inconvenient houses, with stair-like, 
red-tiled roofs, suggesting the exaggerated feminine 
head-gear of the day when they were built; the 
quaint bridge over the stagnant, unwholesome-look- 
ing Pegnitz, into which the backs of houses slope 
sheerly, indifferent to the malaria which is inevita- 
ble; and lastly (though first in our estimation) the 
marvelous toy factories. Toys, forsooth ! They are 
the works of genius; embodiments of difficult prob- 
lems in mechanics; representations of every class 
of beings, human and animal, with all the attributes 
peculiar to each, save life. Rabbits hop and eat 
cabbages by clockwork; ponies trot and neigh; 
pianos are played by turning a crank, whereupon a 
number of aristocratic (if undersized) ladies and 
gentlemen execute; a waltz. 

Then we wander into a narrow by-street, and stop, 
fascinated, before a tiny shop which boldly bears 
the legend: "Horseflesh for Sale." We watch a 
young girl, carrying a basket, enter the shop, and 
presently, seeing her come out again with twenty 
pfennigs worth of cart-horse steak, wonder whether 
she eats it chopped fine or whether she attempts to 
masticate it. 

Not far from there is the Bratwurstgloeklein— 
'•The Little Roast Sausage Bell " is the Trilbyesque 
literal rendering — which, though in reality only the 
tiniest of cheap eating-houses, or rather booths, 
situated in a wooden hut at the corner of the street, 
Is also, in contrast to its prosaic name, the most 
artistic; the compact, yet attractive, interior arrange- 
ment of which it might surely pay some proprie- 
tors of American so-called lunch counters to imitate. 

The " Rose Garden " is a public park devoted en- 
tirely to the culture of the queen of flowers, and 
maintained at the expense and tinder the personal 
supervision of the ladies of Nuremburg. It is a 
gorgeous sight. Despite the climate, which is 
somewhat chilly even in summer, the flowers thrive 
magnificently. Much skill is displayed in their 
cultivation, and in their enormous size and exquisite 
gradations of color, from a spiritual, translucent 
white through blush and saffron tints, and gradu- 
ally deepening reds, until a dusky crimson is at- 
tained, they make a show which creates a 
impression. 



CITY NOTES. 



lasting 



Miss Helen C. Smith, teacher of piano, receives 
pupils at her address, 5108 South Broadway. Miss 
Smith is not only a most thorough and capable 
teacher, but also a magnificent pianist. She has 
been a pupil of Victor Ehling, and is a lady of 
charming personality ami refinement. 

Miss B. Malum, the well-known teacher of piano 
and organ, will sail from New York on the 1st of 
June, via the steamer Ems, for Europe, where she 
will spend the summer, visiting the principal cities 
of Spain. Italy, Switzerland, Germany. England and 
France. While abroad, Miss Mahan will hear the 
great organists and examine the methods of the 
leading conservatories. Miss Malum has done most 
creditable work here, and has a host of friends who 
wish her bon voyage. 

Mr. Chas. E.Meissner, formerly of St. Louis, and 
pupil of Robert Nelson, after a successful engage- 
ment in the South, went to New York, where he is 
now singing with considerable success at Tony Pas- 
tor's Theatre. Mr. Meissner also sang at a recent 
reception tendered President Cleveland. He gives 
promise of a splendid future. 

Louis llammersteiii, organist and director at La- 
fayette Park Presbyterian Church, gave a magnifi- 
cent Easter song-service, in which he was assisted 
by a quartette composed of Mrs. A. I>. Cunning- 
ham, soprano; Mrs. VV. A. Bonsaek, alto; Mr. B. 
Dierkes, tenor; Mr. A. D. Cunningham, bass; and 
the Choral Union, comprising thirty selected voices. 
Mr. Hammerstein's organ selections were exception- 
ally well rendered, 

P. Robert Klute has removed from 3624 Easton 
Ave. to 3019 Easton Ave., where he has opened the 
Vienna Conservatory of Music. 

Charles Streeper, the solo cornet ist, played Irish 
airs at the Grand Opera House during the Olcott 
engagement there. He was received with great en- 
thusiasm. Mr. Streeper, who is an artist on his in- 
strument, maintains his reputation for magnificent 
work. He is solo cornetist of the Grand Opera 
House, and receives private pupils. Mr. Streeper 
may be addressed in care of the Grand Opera House. 

Mr. Charles Galloway, the organist, sailed on the 
17th ult. for Paris. He will remain there about 
three years. Mr. Galloway intends to study under 
Guilmant, the great organist. 

Eugenia Williamson, B.E., and some of her ad- 
vanced pupils in elocution and Delsarte physical 
culture, gave the sixieme soiree at Pickwick Thea- 
tre on the 30th ult. In spite of hot weather, a 
splendid audience was in attendance, and enjoyed a 
programme that was interesting from beginning to 
end. Miss Williamson has already proven her 
powers over an audience, and her work on this occa- 
sion was up to her usual high standard. Every 
number was received with the most genuine enthu- 
siasm, and highly deserved on Miss Williamson's 
part. The\frorkof Miss "Williamson's pupils was a 
delightful treat, and proved her a teacher in the true 
sense of the word. The piano accompaniments 
were excellently played by Miss Nellie Paulding. 
f^Tlie Haydn Amateur Orchestra, under the direc- 
tion of Frank Geeks. Jr.. gave a concert at the Ger- 
mania Theatre Tuesday evening the liith ult. The 
soloists were Gussie* Bott, violin- Miss Adelaide 
Kalkman. soprano; and James J. Rohan, baritone. 
The Mendelssohn Quartette, composed of G. C. 
Farley, first tenor; James Peacock, second tenor; 
James J. Rohan, first bass; ami John A. Rohan, 
second bass, assisted. Fred. Fischer was accompa- 
nist. The work of the Amateur Orchestra, under 
Frank Geek's, Jr.. was equal to that of many pro- 
fessional bodies. Master Gussie Bott. the phenom- 
enal young violinist, who played De Beriot's 6th air 
varie, distinguished himself, and proved he has a 
teacher of the first rank in Mr. Geeks. Mr. Geeks 
has every reason to be proud of the splendid results 
of his work with the Amateur Orchestra. 
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We take pleasure In recommending our patro 
Babermae Bros., the confecl 3. E. cor. Park & 

.!,.(.-. tin, .in and fruit 

ive aseled ti I furnish 

the v.-rytliii sonable prices. Thej 

prompt in filling orders, and aim to please their pa- 
trons. Thej are prepared to Berve partii eals, 
j, in. Phone number 4328. Call them ap, 
or dr< 

Ron that summer is here, lock to your umbrellas 
and parasols, if you want m-w ones, or the old 

i Namendorf Bros. 1 factor] 
\ yonr choice 

i\ ]<\ material and pi ice. Fasn- 

ionable canes for gentlemen. 

hon'i forget the opticians, A. P.BrkerA Bro.,617 
Olli i "ii want oculists prescript! 

full) Qlled. The largest stock ol spectacles, 
eyeglasses, < es, telescopes, microscopes, 

Ing instruments, artificial eyes, etc, 

TEACHERS. 

Send for Ktmkel Brothers' complete and descrip 
tlve catalogue oi sheet music, etc. This catalo 
embraces the ch tandard works : pianosolos, 

piano duets, piano studies, tc. For teachers 

and students KunkeVs Royal I ol Standard 

Works Is pre-eminently the finest In the world. It 
is the most correct typographically, thi care- 

fully fingered, and Is phrased throughout, clearly 
indicating to the student the correct mode ol reading 
and playing the composition. KunkeVs Royal 
ion has been edited by the following eminent 
composers and pianist-: Bans von Billow, Franz 
Liszt, <'arl Kllndworth, Julia Rive-King, 1 
Kohler, Ernest R. Kroeger, Theodore Kullak, i 
Reinecke, Anton Rubinstein, Charles and Jacob 

Kunki'l. and others. 



Mrs. Rosalie A. Whit more ol Omaha, N 
ributed to I h< mg artt- 

' i -""* which embody 

lonaof the Abbey-Grau Opera Company. Mrs. 
Wbitmore U a Bister ol Miss W. Ti , of 

on, 111. 

Commissioners 

preminms t< Extra Dry imperial Cham- 

pagne for its delicious bonqnet and purity. 

Dr. Enno Sander's aromatic Ginger Ale is ade- 
b, and. with brandy, a reliable n 
edy against summer complaint. For sale every- 
where. 

An Irish i islcal festival, to be called 

the i'< ie tahlished In Dublin. The object 

tportunity to hear old trish music 
en in the traditional manner, to encourage the 
publication of old Lrisb airs that a 
lected, and to encourage an Lri aipo- 

sere Dr. Villiers Standford is at the head ol the 
committee, which is composed ol Irish musicians 
and ol the membersol the National Literary Society 
of the Gaelic League. It will be modeled after the 
Welsh Eisteddfod. 



THE UNITED SOCIETY OF CHRISTIAN 
ENDEAVOR 

And the National Young People's Christian Union 
will hold their Fourteenth Annual International 
inn at Boston, Julj 10th to l Lth, 1895. The 
Wabash Railroad has reduced the rate to one first- 
class fare for the round trip from all stations to 
Boston for this occasion. For maps of route and 
guide to Boston write to C. S. < IBANK, 

Gen'l Passenger & Ticket Agt., St, Louis, Mo. 




REVIEW SUBSCRIBERS. 

If you subscribe through an agent, see that you 
gel our official receipt, a fac simile of which is 

shown on the third page Ol Cover. 



J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 




INLAID HARDWOOD FLOORS. 



TRADE MARK 



EXCELSIOR BUILDING, 
1210 Olive Street. 



T. BAHNSEN 

PianoS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 52 2 Olive St. 



Great St, 



BARRS 

Dry Goods House, 



ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 

1st. The fact that every article worn Dy woman is for sale under their roof. 

2d. That full Btocks of House Furnishing. House Decorating and Gents' Furnishing Goods are a specialty. 
8d. That but one price, and that the very lowest, is put upon all goods. 

4th. That this store Is the most Central in St. Louis, and within but one or two blocks of any Btreet railroad. 
5th. That customers are satisfactorily waited upon, and goods delivered in half the time taken by any other large house 
St. Louis. 
6th. That having 33 Stores (as follows) under one roof, they can and do guarantee the cheapest goods in 8t. Louis, viz.: 



Ribbon Store. 

Notion Store 

Embroidery Store. 

Lace Store. 

Trimming Store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 



Cloth Store. 
Black Goods Store. 
Cotton Goods Store. 
Linen Goods Store. 
Silk and Velvet Store. 
Dress Goods Store. 
Paper Pattern Store. 
Art Embroidery Store. 
House Furnishing Store. 
Parasol and Umbrella Store. 
Hosiery Store. 



Flannel Store. 

Lining Otore. 

Cloak and Suit Store. 

Shawl Store. 

Underwear and Corset Store. 

Children's Clothing Store. 

Guilt and Blanket Store. 

Upholstery Store. 

Millinery Store. 

Shoe Store. 

Glove Store. 



Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIVE TO LOCUST STREETS; ST. LOTJIS. 




Thin Children Grow Fat 

on Scott's 

Emulsion, 

because 

fat f o o d s 

make fat 

children. 

They are 

thin, and remain thin just in 

proportion to their inability to 

assimilate food rich in fat. 

Scott's Emulsion 

of Cod Liver Oil is especially 
adaptable to those of weak diges- 
tion — if is partly digested already. 
Astonishing how quickly a thin 
person gains solid flesh by its use! 
Almost as palatable as milk. 

Prepared by Scott A Bowne. S. Y. Al! druggists. 



A. P. ERKER & BRO., 

OPTICIAJSS. 

Prescriptions of Oecu lists a Specialty. 
Second door west of Barr' s, 608 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 

Opera Glasses, Telescopes, Microscopes, Drawing 

Inatrnments, Artificial Eyes, Ktc. 



» BUY UMBRELLAS » 







Have them Covered 
and Repaired 



AT THE FACTORY 



— OF — 



NAMENDORF BROS. 

M A K B RA F 

Fine Silk Umbrellas, 

PARASOLS AND CANES. 

Educate your mind in the Judgment of true 
values; the more j with 

what you buy, the better you will appreciate a 
thing WW it, 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sts. 
SIGN RED UMBRELLA, ST. LOUIS. 
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You want it Good, 
Stylish, Serviceble. 

Everybody in St. I < 
knows that 

F.W. Humphrey & Co. 




Sell only that sort. Same 
place for twenty years. 

BROADWAY & PINE. 
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WHAT CONSTITUTES SUCCESS IN A 
PUBLIC SINGER. 



Many people seem to imagine that a tine voice and 
a fair amount of musical ability are sufficient quali- 
fications to guarantee success on a public platform, 
and commence a systematic course of study ami 
conscientious daily practice with the hope, and more 
often the certain impression, that immediately then- 
efforts are heard they will be acknowledged and 
crowned with success. 

If one can judge by the material drafted into the 
various academies and musical institutions, there 
seems to be no lack of good voices and certainly no 
lack of capable professors. Yet, in perhaps ninety- 
nine instances out of every one hundred among the 
many aspirants to the noble art of song, their efforts 
m6et only with bitter disappointment and failure. 

Why is it that a larger number do not succeed in 
making some position for themselves, when ap- 
parently everything appeared easy and conducive 
to success at the start ? It is a noted fact that every 
year our many musical institutions are turning out 
professional vocalists by the hundred; but only ;i 
small minority succeed, or are even heard of after a 
season or two. What becomes of all those who have 
spent many years and much money on the cultiva- 
tion of powers that, when put to the test, are found 
unequal to combat with difficulties unthougbt of 
before, and which soon prove to them how entirely 
unfitted they are for the life they have chosen and 
fondly hoped to succeed in? Voice and musical 
ability are, of course, indispensable, but a great deal 
else is necessary to ensure lasting success; and no 
one can tell what his powers really are until eon- 
fronted with a large and merciless public audience. 

Success appears easy enough to the uninitiated 
and ignorant, but is it so easy of attainment? Ask 
anyone who has climbed the ladder of fame if the 
first dozen steps were not beset with many diffi- 
culties. But they found themselves in possession of 
the right weapons to fight with, which helped them 
to surmount and to conquer all obstacles. There is 
no royal road to fame, and there are very few 
real successes that have not been earned by dint of 
much hard work, perseverance and indomitable 
courage. It is a simple matter to criticise, and 
everyone is ready enough to do that. The majority 
criticise mercilessly, especially those who are not 
capable of forming a right standard of what is really 
good or bad. 

An artist must be prepared to meet and challenge 
criticism, which he can do only by being in posses- 
sion of those attributes which go to make up the 
genuine article. Then you must have the secret, 
the magnetic influence, of pleasing or of laying hold 
of the minds of .your audience by a supreme force in 
yourself, which, analyzed, is only to be possessed of 
a combination of powers that, ruled by personal will 
and exercised in the right direction, will make 
others believe in you. 

What is the combination required to produce an 
artist of the first order? It is, to start with, the 
golden gifts of volte, pure and beautiful in tone 
and a true musical ear. Then come the artistic 
temperament with its many attributes — its ready 
sympathy and intense susceptibility to every phase 
of feeling; its nervous force and imagination which 
supplies creative power and poetic conception, 
without which a singer would be a machine or the 
mere recipient of the ideas of another; a cultivated 
natural intelligence, and enough dramatic instinct 
to insure a ready appreciation of the true meaning 
of the music and text to be interpreted ; vigor of 
physique and of will, the former to insure the neces- 
sary power of endurance to resist the constant and 
tremendous strain made upon it, and the latter to 
provide the necessary stimulant to courage, without 
which no one can fa< e an audience. 

Nerve is one of the indispensable requisites. Many 
a public career has been ruined through lack of it, 
when a singer appeared to possess every other 
qualification necessary to success. There may be a 
very select and fortunate few who do not know what 
it is to be troubled by that tormenting fiend, ner- 
vousness; who are born with a rare and comfortable 
confidence in themselves, not easily shaken or dis- 
turbed. The really artistic temperament is highly 
strung and nervous, but it must be counterbalanced 
by an amount of will-power and determination that 
will enable a person to control his feelings suffi- 
ciently and to prevent any possibility of his feelings 
controlling him. To those people coupling an 
artistic temperament with an iron physique, it is 
quite possible by force of will to gain a complete 
mastery of themselves: but it is those of a more 
delicate organization who so often get worsted in 
the battle of nerves, because they waste so much 
animal force over their exhaustive efforts to gain 
self-control, that the remaining strength is not 
equal to the further exacting demands required of 
them. 

Stringing up the nerves with stimulants of any 
kind is to be avoided, as it is injurious to a degree, 
and leads, in nine cases out of ten, to an excessive 



use of what can only ruin pure tone, shatter the 
nerves altogether and muddle the brain. 

The best advice to those whose nerves get the 
upper hand is to give up all idea of a public career. 
\i their own will fails to gain a mastery, there is no 
other certain or possible cure for nervousness, and 
it is a proof that their temperament is not fitted to 
bear the strain. Forcing it to do what it revolts 
from would only be such exquisite misery that the 
comparatively poor compensation of making a name 
is scarcely worth while. A beautiful voice is a 
divine gift, and carries influence and popularity 
wherever it goes. For first-class talent there is 
always room, and a superlative degree of excellence 
Ea sure of ultimate recognition, because so few per- 
sons possess that rare combination necessary to pro- 
duce an artist capable of taking-front rank. Mediocre 
talent is common enough, and since musical educa- 
tion has made such gigantic strides in England, 
every year will make it more difficult to earn a sub- 
stantial living. 

The fortunate few are to be envied; but there is 
still a very honorable position to be secured by many 
whose gifts would scarcely entitle them to rank 
among the foremost in their profession. A voice of 
mediocre power and compass, if not effective in a 
large area, can do much good work and be appre- 
ciated in a smaller hall. In its way. what is more 
popular than a clever, sympathetic interpreter of the 
best German and English ballads? They form a 
study in themselves, and never fail to please if given 
with simple, unaffected delivery and clear enuncia- 
tion. 

Make the most of personal appearance, as it is all 
in favor of a public performer. The eyes as well as 
the ears of an. audience like to be gratified; and if 
Dame Fortune has made you fair, consider it a de- 
cided mark to your advantage. Also dress well and 
in good taste, and select clothes that are effective 
and suitable to a platform. Cultivate an easy, 
pleasant manner and eschew affectation of every 
kind. Practice before a looking-glass to avoid 
making grimaces, as nothing is easier than getting 
into mannerisms and distorting the countenance. 
Lastly, never neglect the influential friend who is 
able to give a helping hand at the commencement 
of a career, as a good start means much to, every 
singer. — Ex. 



In music, as in all life, always let your ideal be 
the highest it is possible to conceive, and never 
allow yourself to be contented with anything in any 
degree less than the highest, says a writer in the 
London Musical News. The moment we begin to 
lower our ideals, that moment do we. whether we will 
or not, begin to lower also ourselves. But, you say, 
it is so wearying, so useless, straining always after 
an impracticable, unattainable ideal. Why not be 
contented with something within our reach; some- 
thing which can be grasped definitely and retained 
at will? Yes, I grant you, it is wearisome to stand 
always on tiptoe with eyes and hands uplifted, 
straining anxiously toward that noblest, highest 
ideal, which is always so far above and beyond our 
reach. It is so much easier and more comfortable 
to lean contentedly against our favorite props, and 
to be satisfied with that which comes to hand easily 
and without much effort. 

But does not the mere fact of standing tiptoe gaz- 
ing fiixedly at our ideal bring us nearer to it? Are we 
not, in such an attitude, nearer to it than when stoop- 
ing, with bent shoulders and downcast eyes, groping 
feebly after some less worthy but less exacting 
model? What does it matter if our ideal is actually 
unattainable? Do we not raise ourselves nearer to 
it simply by striving to reach it? And is not the 
mere thought of an ideal so pure and high that it is 
unattainable in itself elevating? Never mind the 
weariness, the disappointment. Keep your eyes 
fixed on the highest, and never for one moment suf- 
fer them to be withdrawn. No man or woman ever 
yet had too high an ideal, and no man or woman 
ever yet failed through having too high an ideal. 
It is only when we lose sight of our ideals that we 
fail. Leaning contentedly against our favorite 
props may be comfortable; but let us beware of 
sliding down, lower and lower, imperceptibly per- 
haps at first, but sliding lower nevertheless, till at 
last we are overwhelmed by our utter degradation, 
and lie groveling in the dust, without even sufficient 
energy or self-respect to give one glance or sigh of 
regret for the ideal of which we have so soon lost 
sight. 

The composer Ignatz Lachner died recently at 
Hanover at the age of 87 years. He was the second 
of the three brothers who achieved fame in the mu- 
sical world. He produced a long list of works, in- 
cluding masses, symphonies, quartettes, piano-forte 
music, operas, ballets, melodramas and songs. His 
greatest popular success was a song entitled " Uber- 
all du," which made a tour of the world. His 
music has already fallen into obscurity. His two 
brothers, Franz and Vincent, are still living, the 
former being 91, and the latter 84 years of age. 



MAJOR AND MINOR. 



Plans for the Paris Exposition of 1900 have been 
perfected. A great road is to be constructed con- 
necting the Champs Elysees with the Place des In- 
valides. and a superb memorial bridge over the 
Seine. The principal entrance to the exhibition 
will be on the Place de la Concorde. The Champs 
de Mara is to be leveled, and rise on an inclined 
plane from the .Seine. 

The difference between German and English art, 
aeccording to Sir Joseph Barnby, is that in the for- 
mer country the tendency is toward the emotional 
and mystical, while in England the tendency is in- 
telleetual. The result is that English art is restrained 
and awkward; it possesses scholarship and grace, 
but lacks the inspired utterance which responds to 
every note of human passion. 

The second competition for composers and pia- 
nist; founded by the late Anton Rubinstein will take 
place this year at Berlin in August and September. 
The prizes are of the value of $1,000 each, and are 
open to all candidates of the male sex only, ages 
twenty to twenty-six. of any nationality. Intend- 
ing candidate.- should apply for particulars to the 
office of Conservatoire of St. Petersburg. 

Conflicting rumors concerning the long-delayed 
English debut of the pianoforte virtuoso Herr 
Merit/. Rosenthal may now be set at rest. This dis- 
tinguished executant, whose success in the United 
States was so great, and who, in Germany, has at- 
tracted attention not only by his pianoforte playing, 
but also by his trenchant criticisms of the older 
school of pianists and writers, has accepted Dr. 
Riehter's invitation to come to London, and will 
make his first appearance at the Richter concert at 
St. James Hall, on Monday, June 10th, then intro- 
ducing a new pianoforte concerto by Herr Ludwi°- 
Schytte, the composer and pianist, of Vienna. 

From Bach to Beethoven (a period which pro- 
duced Grluck, Haydn and Mozart), an unprece- 
dented wave of musical talent passed over Germany, 
and a distinctive school of music was founded, and 
has been continued, the influence of which has pow- 
erfully affected the entire musical world. French 
opera, which has always been the chief form of art- 
music in France, was "founded by Lulli, an Italian, 
and it has been kept alive chiefly by aliens— Spon- 
tini. Cheruhini and Rossini (Italians); Gluck and 
Meyerbeer (Germans) ; though in Rameau, Auber, 
Halevy. Gonoud and Thomas worthy Frenchmen 
have been forthcoming who assisted in formino- a 
National School. 

While in Lelpsig, Paderewski was asked if he had 
really ever practiced sixteen hours a day. --Not 
sixteen— eighteen,' 1 he replied. "It was only at 
one time, in New York, when I had seven concerts 
to play in four days, and only one of them prepared, 
so it was necessary to practice so much.'' "And 
what was it the girls with the opera glass across the 
street saw you drink ? " k - Did they see me drink?" 
said he in great surprise. " It was milk— only milk." 
"But about that eighteen hours of practice. You 
surely could not keep that up for any length of 
time?' 1 u Oh yes, I could, if it were necessary. 
When I am concert izing or preparing for a tour, I 
practice much. When I am at home, however, my 
regular practice is four hours a day." 

It is something to be wondered at. says an ex- 
change, that parents in choosing a profession for 
their growing sons rarely care to look into the mer- 
its of music as a means of livelihood. I have often 
wondered why parents who are casting about to 
choose professions for their growing sons do not 
selecl music. It is as easy for a young man to be- 
come equipped with a technical knowledge of music, 
such as will fit him to teach it to others, as it is for 
him to master the mysteries of law and medicine; 
and the remuneration from the first will largely sur- 
pass that from either of the others on the & general 
average. It is a mistaken idea to think that a good 
musician must he an excellent performer on the 
j.iano or the violin. Some of the best teachers in 
the world are woefully deficient in the mechanical 
execution of music. But they are versed in the sci- 
ence of the divine art. and understand how to con- 
vey its intricate beauties to others who already pos- 
sess the muscular nature and the sentiment necessary 
to an accomplished performer. A well -trained, 
well-educated teacher of music is always sure of a 
comfortable income, no matter where he may estab- 
lish himself; and the advance of higher education 
among the masses, which is now becoming so o e n- 
eral, will make the profession in future a more lu- 
crative one to young men to choose as a field for 
their life-work. And there are but few professions 
which have in themselves the enticing element of 
refinement and entertainment. Music, as a business 
is not only lucrative, but philanthropic, for it con- 
tributes to the enjoyment of others, and is of lasting 
benefit in educating the people to appreciate the 
pure as against the vile, and to take a deeper inter- 
est in furthering the cause of higher and better 
civilization. 
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IK) A NX 111 ETZ, 

Add Sidney 81 



W.M. I). ARMSTRONG, 
PIANIST IGANI8T, 

(Hani , Counterpoint and Instrumental 

Address, Alton, ills. 
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R8, K.MI I.N BOEDDECKER, 

TBACHEB OF IMAM), 

AddreBB, 1810 Sidi i 
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oils CONRATH, 

Piano, Harmon; and < lomposition, 

Music Slu. lin, rooi lOOHve - 

I ! Kennett Place. 
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ISS EMILIE E. DETERINI 

I n i-. i: OF PIANO, 

iiii nib 8t. 



M 



ISS DoLLIE DOWZER, 

I Mr R 01 PIANO, 
I Graduate ol Beethoven ( tonservatory. 

A. Id Lucas Ave. 



V 



ICTOR EH LING, 
PI wist OF MENDEL8SOS TETTE CLUB, 

M rjsie Rooms, ! b Broadway. 
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EORGE ENZINGER, 

TEACHES OF PIANO AND ORGAN, 

Address, 9618 Russell Ave. 



I'STEIN BROTHERS, 



Address, 9214 Locust St. 
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iss CORA .1. FISH. 

CHEB OF PI LNO, 
Pupil of Mrs. Nellie Strong on, 

iddress 3198 School SI 
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iss KAROELLA L. FITZGERALD 

CHEB OF PI \ 

Adai Bell Ave. 
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llAELEs II. GALLOWAY, Planisl & Organist, 
Organist terian Church, 
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IIS. L. WRAY GAREY-DRAKE, 

PI \nis-t AND rBACHER, 
Add 
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A. GILSINN, 

w i i SCHOOL OF Mi 9 

Windsor Place. 
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iss MAUDE G. GORIN, 

R OF PIANO, 

Address, 4182 Cook Ave. 
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P. GRANT, 



TEACHES OF PI \ 

Address 11 1 S.-J:ird 



A 



QGUST SALTER, 

PIANIST AND ORGANIST, 

Ad dtlin Ave, 



L 



oils HAMMERSTEIN, 

PIANIST Wi> ORGANIST, 

Address, 2846 Albion Place, 



M 



US. EMILIE HELMERICHS, 

LNO \M> V OICE, 
Music Rooms and Residenc ithvthst. 



AUGUST WM HOFFMANN, Pianist, 
i) VICTOB HOFFMANN, \ tOLon 
idJo, B04 • Hive St., Room BO. Emilie Building. 



G 



BO. H. HUTCHINSON, 

\M> HARMONY, 

Address, «>!-l < •:> hard, Ma 



D 



B. .1. W. JACKSON, F. C. 0., 

SINGING, El ARM O* 

< hureh, 

Add'ess, H'.-J WfNtminstei Place. St. Louis, Mo. 



M 



®S KATIE JOCHUM, 

pianist AND TEACHER, 
Ad< 

rorert ku:tk. 

- Catholic dun 
Music Rooms, 3084 I 19th St. 



ERNEST K. KROEGER, 

tilarmouv, Composition, Counterpoint and lustrum' 

Address. N, K. Cor. Grand Ave. and Olive St. 



PIANO, ETC. 
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iss JULIA B. KROEGER, 

;: i iF i'i UN H LAYING, 

Address No. 816a War' 



M 



BS. JOSEPHINE II. LI 

IF PIANO WD THE03 

studio oi 160 Olive Bt. 



MISS B. MAIIAN. 
OP ORGAN AND PIANO, 
Organist Baptist Church Grand ave. Organ Dept Bi 
Conservatorv. Mut ■ N.E. Cor. Grand Ave, and Olive. 
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ISS MAREEMILLER, Miss LAURA SCHAFER 

Pianists and Teachers of the Piano E 

Address, 3228 Pine Street 



O. 



F. MOIIR. 



HER OF PIANO, 

Addi tooth Fourth st. 



>AUL MORI, 

Organist of st. John's Episcopal church. 

acher of Piano, Violin, Organ and Harmony, 

lence, 1428 2nd Carondelet Ave. 



W 



I LI. I AM 0. NAVO, 

TEACHER OF PIANO AND VIOLIN, 

Address, Care of Palmer »v Weber, Box i i. 



M 



iss CHRISTINE M. NOHL, 

TE VHF.K OF PIANO. 

ei of Intermediate Dept. for Mrs Btron 

Address, 1418 Dodler Streel 



M 



ISS MAMIE NOTHHELFER, 
TEACHER of PIANO, 

Address, 1806 Oregon Ave. 



M 



ISS LIZZIE PARSONS, 

■ 11KK OF PIANO, 
Address. !0:V.. N. (J rand Avenue. 



Miss NELLIE PAULDING, 
PI wint and TEACHER, 

Graduate of Beethoven Conservatory, 

Pupil of Mrs. Nellie strung Mcvenson. Address. :m:is Ludis Ave 



M 



ISS LILLIAN PIKE, 

IlCHEB OF PIANO, 

Address, 1015 N. Compton kve 



A 



UG. F. REIPSCHLAEGER, 

PIANIST AND TFA< B 

Address, 1080 Iowa Avenue. 



A 



LFRED G. ROBYN, 

PIANIST AND ORGANIST, 

Address 3714 Pine SI 



s. 8 \E<JER. 

BACKER op PIANO, ORGAN AND composition, 

Address, 8310 l tass 



r?RED SCHILLINGER, 

V TEACHES OF PIANO AND VIOLIN, 

Conductor icieti and Preiei MSnnerehor, 

Address. 21 IS Salishury St. 



E 



A. SCHUBERT, 

PlAMO ' i Harmost A Coxpobftioh, 

BS. i«. Kroeger and < harlei Kunkel. 
Address, St. Charles, Mo . if Kunkel Bros.,812 Olive 



M 



ISS MAL A. SHERREY, 

TEACHES of piav 

Add "i Ave. 



M 



Iss HELEN C. SMITH, 

TEACHES OF PlANo, 

Addri 3outh Broadway. 



^pilE ST. LOUIS LI LNO SCHOOL. 

1 MRS NELLIE STRONG-STEVENSON, Dlrectn 

no, Harmony, Lectures on all Mn 

Suhjeeiv. Co3 North .letlerson h or. Washington Ave.) 

ISS CLARA STUBBLBF1ELD, 

M-T AND TEACHER, 

Add Page Ave. 



M 



M 



ISS MINNIE SUTTER, 

PIANIST AND TEACHER, 
Graduate of Beethoven Conservatory, 

Add .' Franklin 



MISS ALICE BELL THISTLE, 
PI AN' I 

8412 Lucas Ave. 



M 



ISS WILIIELMINE TRENCHERY, 
TEACHER OF PIANO AND VOU 

Address, Alton, Ills. 



M 



r, E. THOMPSON, 

tCflEfi OF PIANo, 

Address-, t-^jO Oregon Ave. 



PIANO, ETC. 



GFO. \TKI1 
pianist AND TEACHER OF piano. 
Graduate of th 

lress,900l California Ave. 



M 



iss ANNA VIETIIS. 

PIANIST AND TEACHER, 

Address, 1488 Model! 



J 



,1. YOELLMErKE. 

TEACHES OF PIANO A 

\<>rd St. L nor. 

ireh. Address, ;k m -; F.vans A\e. 



MISS CARREE VOLLMAIL 
pianist and TEACHER, 
Organist Bethel M. B, Church. 



M 



Iss KATIE E. WRIGHT, 

TEACHES OF PIANO AND [ OICE, 
Graduate ol the B< Ltory, 

Address, 3512 Laclede 



SINGING, KIT. 



M 



AX UALLMAN, 

0OAL mi 
Music Rooms, 104 Broadway 



DERCY BLANFORD WESTON, 

1 nckkt TENOB WD VOCAL Tl 



Italian Method acquired In it 
Add 



CIG. II. BARITTA MILL, 

O TI lCHER. 

Pupil of Slg. Barili, brother and teacher of Adelina and 

;,-, I'uHi. .\.l I OllVe St 



M 



KS. REGINA M. CARLIN, 

si PKPVlsoR OF MUSIC, PUBLIC SCHOOLS, 

Addrea lor Ave., st. Lo 



OR ICE P. DIBBLE, 

VOICE < i i/n RE 
.(■ii io preparation for Church 

Studio, 3026 P. .oust s| 



H 



Miss EUGENIE DUSSUCHAL Contralto , 
81 PERVISOR Ol . I'I PhD' SCHOOLS, 

Alio of T 

\ -Ural Instruction. Address, .'tlMlS N. 21st St.. St l.ouis. 

DOLPH ERIOK, 

VOCAL STUDIO. 

Address, 3 »18 Baston 



A 



M 



RS. s. K. HAINES, 



TEACHER OF VOCAL Ml SIC, 
Ohurch >noerts provided with Professional Slnj 

Address, 9 Vj VistS Building (irand ami Franklin Aves. 



MISS (TIALLOTTE H. HLAX-ROSATTI, 
VOCAL [N8TRUCTI03 

I5SS Chouteau Ave. 
To he seen Wednesday aften n^. 



MISS MARIE KEEN. 
TEACHES OF VOCAL Mi 
den ( ion. of M 

and i 'hurch Choirs; voiees te^u-1 free. A 'Id. 91',' Oarrison A\e 



MISS TOM LIEBER, 
i ONCERT SINGES AND TEACHER PROM BERLIN, 
Vocal Studio, lOifl N. Grand Ave., Cor, Finney 

Motnlays and Thin>d;i>s. :'. t(. a p. in. ^ 



M 



ISS .IENNIE MARTIN. 

CONTRALTO. 

in care of Kunkel I 



ROBERT NELSON, 
TDK ART OF SIH - TAUGHT IN ITALY, 
tservatory of \ ocal Mm 
Robt Nelson, Director. WJ? Washington Ave. 



J 



AMES M. NORTH. 

Music Rooms It, Room 7. 



M 



RS. LOUIE A. PEEBLI no), 

TEACHER OF THE APT OF SINGH 

'ratorlo, 
Ad« gan street. 



M 



ME. WTLHEMINE BUNGE-JANKE, 
VOCAL PBACHER— (Old Itali I), 

Vocal si enue. 



Go. F. TOWN LEY, 
Solo Tenor Churcl pal, 

Engages for Concerts and Oratorio, 

A ddress, 4112 Cook Ave. 



VIOLIN, CELLO, ETC. 



G. ANTON, Jl 

VIOLONCELLO, 

Address, 1520 Chouteau Ave. 
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VIOLIN, CELLO, ETC, 



KAXK G^CKS. JR., 

VIOLINIST AND TEACHER, 

Address, 2212 Hickory St. 



F 



"PRITZ GEIB, 

-T SOLO VIOLINIST, 

Grand Opera House. Address, 353 1 Olive St. 

■p E. HARRINGTON. 

J- • TEACHER Or MANDOLIN AND GTJITAB, 

Address, L408 Pine St 

r OUls MAYER, Conductor of Orchestras, 
■I—* Teacher of Violin, Violoncello, and Instrumentation, 

Address, 2126 Olive St. 



L 



DWELL PUTNAM. 

TEACHER OF VIOLIN AND MANDOLIN. 

Address. H2i Leonard Ave. 
33rd St., Easton und Franklin Aves. 

T L. SOHOEN, VIOLINIST AND DIRECTOR 
1 . OF SCHOEN'S ORCHESTRA. 

Address, cue of Balmer & Weber, '.his I dive St.. or 3600 Olive St. 
Residence. 2734 Lucas Avenue. 

A TRICE SPYER, 

VIOLINIST. 

Teacher of Violin and Mandolin. 
Address. 3i,7i Finney Avenue. 

pHARLES STREEPER, 

^ SOLO CORNRTIST, 

Instructions given. Address, care Grand Opera House. 



M 



JACQUES WOUTEUS. 

J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). Ad. 1000 Chouteau Ave. 



ZITHER, GUITAR, ETC. 



EDWARD SCHOENEFELD, 
TEACHER, COMPOSER AND PUBLISHER 

OF GUITAR AND MANDOLIN MUSIC. 

Address, 2732 Dayton Street, St. Louis. 



PIANO TUNERS. 



WC. GROUSE. 
PIANO TUNER, 
With Jesse French Piano and Organ Co. 



922 Olive St. 



W 



ALTER ELLICOCK. 

PIANO TUNER AND REPAIRER, 

Address, 2415 N Broadway. 



E. 



R. ROSEN, 



TUNER AND REPAIRER. 

Address Care of Kuukel Brothers. 



ELOCUTION. 



MRS. MARY HOG AN LUDLUM, 
TEACH Fit OF ELOCUTION, 
Delsarte System a Specialty. 2900a Lucas \ \ e. 



'DWARD PERKINS PERRY. Public Reader, 

* Teacher of Elocution and Dramatic Action, 

Limited Number of Private Pupils Received. 
Address Washington University. St. Louis, Mo. 



EUGENIA WILLIAMSON. B.E. 
TEACHER OP ELOCUTION AND DELSARTE, 
For circulars and terms, address: 

8837 Morgan street, St. Louis, Mo. 



ARTSTS. 



\inSSLEY M. DK VOE, Artist, 

V V SPECIA LTY— Portraits in Pastel. 

Also, Oil, Crayon and Wuter Color. 

Room C, "The Studio, " 2313 Washington \ve 



EDUCATION. 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 

A thorough musical education after the methods of European 
Conservatories. Day and boarding pupils received at any 
lime. For Catalogues address, 

MISS CLARA BAUER. 
S. E. Cor. 4th and Laurence Sts., Cincinnati, Ohio. 



MISCELLANEOUS. 



PAPER IN THIS REVIEW FCKNISUEI) BY 
C. D. GARNETT, 
PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOT IS. 



D 



R. ADAM FL1CKINGER, 

DENTIST, 
Removed his office from 707 Pine Street to 1113 Pine Street. 



THOS- H. SMITH & CO., Hardman, Stand- 
ard, and other first-class PIANOS AND ORGANS, Sheet Music 
and Musical Merchandise, 3888 Finney Ave., St. Louis, Mo. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And IVIuasio Hooks. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. catalogue Free. 



ALL THE LATEST MUS IC 

Aj Boon as published can be had of 

ROBT. DeYONC & CO. 

Successors to 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 
Mandolins, Violins, Etc. 



916 Olive Street, 



ST. LOUIS, MO. 



WAGENFUEHR & HILLIG, 

BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



A. E. WHITTAKER, 

Successor to EDWARD NENNST1EL. 

Pinnos and Organs for Kale and for Kent. Tuning: 
and Repairing. 1518 Olive Street, ST. LOUIS. 

Branch Store, 2512 and 2514 N. 14th St. 



H. BENTIN, 

= VIOLIN MAKER,== 
Repairer of all String Instruments. 

Special Attention ffiven to Repairing 
OI^D VIOdLIXS. 

1136 Washington Ave., ST. LOUIS, MO. 



PHONE 4323. 



HABERMAAS BROS. 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 

S. E. Cor. Park and Ohio Aves. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 

k'rogramtnes, Invitations. Etc., Etc., given prompt 
and careful attention. 



Burlington 

Route. 



Solid Through Trains 
St. Louis to 

KANSAS CITY, ST. JOSEPH, OMAHA, 
DENVER, ST. PAUL, MINNEAPOLIS. 



NEW SHORT LINE TO 

Helena, Deadwood, Unite, Spokane, Seattle, 
Portland, and all Northwestern Points. 



FREE CHAIR CARS AND DINING CARS ON THROUGH TRAIN 



D. O. IVES, G. P. & T. A., St. Louis, Mo. 



JONES' 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 

Students may Enter at Any Time and Select such 
Studies as They Desire. 
For Information, circulars, etc., call at the College office 
or add reus J. C. BOHMER Principal. 



F. X. Barada, Pres. JAS. C. Ghio, V-Pres. 

Wm. J. Hruska, Sec'y and Treas. 

BARADA-GHIO REAL ESTATE CO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 




THE LADY'S TAILOR AND DRESS MAKER, 

Fine and Artistic Dresses made to order. 

PERFECT FIT AND WORKMANSHIP GUARANTEED. 
Orders from the country promptly attended to. 

ST. LOUIS. 




BY J. C.BOYLE. 



MEMORIZE KEY BOARD. 
20 Indicators in a set, retail $1 . 
Beginners can use with any 
Instruction Book or Harmony 
Manual ; Scales played easily; 
Chords Memorized quickly. Aids 
transposing. What helps pupil 
helps teacher; liberal discount to 
teachers and trade. Will buy 
Inventions patented or notjcom- 

I positions copyrighted or not. 

1 Address. J.E. BOYLE. Mt.Vemon.O 




•ANSY PILLS! 



DRUG ■ SfiFE AND SURE. SENO4c.F0R"WOMANS safe 
STOHESH GUARD!' Wilcox Specific Co., Pmila-.Pa. 




CAN I OBTAIN A PATENT? For a 

Rronipt answer and an honest opinion, write to 
IUNN iV CO., who have had nearlyfifty vears' 
experience in the patent business. Communica- 
tions strictly confidential. A Handbook of In- 
formation concerning Patents and how to ob- 
tain them sent free. Also a catalogue of mechan- 
ical and scientific books sent free. 

Patents taken through Munn & Co. receive 
special not ice in the Scientific American, and 
thus are brought widely before the public with- 
out cost to the inventor. This splendid paper, 
issued weekly, elegantly illustrated, has "07 far the 
largest circulation of any scientific work in the 
world. $3 a year. Sample copies sent free. 

Building Edition.monthly, $2.50 a vear. Single 
copies, 25 cents. Every number contains beau- 
tiful plates, in colors, and photographs of new 
houses, with plans, enabling builders to show the 
latest designs and secure contracts. Address 

MUNN & CO., New Yokk, 3 til Broadway. 



40 



KUNKi:i/S Ml SICAI. REVIEW, MAY, 1895. 



There are m.> 100 girl the 

London Guildhall school ol music, and i 
neai ire studying the violin. Poor girls! if 

only knew, 
/die De Liissnn b laded to remain in this 

daring M •> to 
and mu 
Herr Siegfried Wagner has written ;i cantata on 
Friedricb Schiller's poems. This will be 
d in London next June, under tin- direction 
,,t ,!,. com] Wagner la a pupil 

position oi Bngelberl Humperdinek. 

Tin* de Resales ' ; septed an offer to 

part in tl ml al Beyrouth next year. Edouard 

win otan, an- be hero in •• Siegfried " 

and in " Die GtotterdMmmerting." 

Father Joseph Graf, who la al the bead of the 
Consen I Church Music, the principal Inati- 

tion oi the kind In this country leavoring to 

bring about a change In the music used in the Roi 
Catuoiic service. He Bays the standard of music la 
lower in America than in any other country In the 
world. " In Germany, Prance and England church 
ic complies with the laws thai govern the writ- 
ing of religious music. Many ol Mozart's, Haydn's 
and other masses are nol in accord with these rules, 
but they can be easily altered, it Is easy to write 
m a sio according to these laws. In America, cheap 
operatic airs have taken the place of church music. 
Choirs demand florid airs. Very few churches now 
use Gregorian chant- In their original form." In 
adapting English translations to the musio written 
for Latin masses, it la often necessary to repeat the 
words a great many times. One ol von Weber's 
masses, for Instance, requires In the Gloria the repe- 
tition of " amen ** forty times in order to fill out the 

music. The Same is true Ol Mo/art's and Had 

when fitted t<> English words. 

NATIONAL EDUCATIONAL ASSOCIA- 
TION MEETING. 

Denver, Colo.. July 5th to 12th, 1895. 

For thia occasion the Wabash Railroad has made 
;i rate oi one fare for the round trip to Denver, plus 
$2.00, added for membership fee. 

For full particulars In regard to this meeting, 
time oi trains, rates, route, etc., c:ill upon or write 
to any representative of the Wabash R. EL, or 
necting lines, or C. S. < 'k.wi . 

Gen'l Pass. A Tkt. *\gt., Wabash B. R.,St. Louis, Mo. 



I think sometimes could I only have music on my 
ow d terms, could I d know 

wherelcoald go whenever I wishe ablation 

and Inundation of musical waves that w bath 

and a medicine. E u i bs< >h • 

Jessie Baiilett Davis, the celebrated contralto of 
the Bostonic I to Bing tin of Buttercup 

in npii She was married shortly after- 

\v. J. Davis, the Chicago manager. 
"Anecdotes of Great Husicians," by W. Pri 

unique, valuable and Interesting 
collection ol three hundred well-authenticated an- 
ecdotes of great composers, players and Bingers, 
In an entertaining style, and embodying 
much valuable musical Information. It is the 
only American book oi the kind. It gives 800 
anecdotes about 326 i Beethoven is re- 

o IS times; Handel, 90; Haydn, 24; Ba 
Mozart, 32; Mendelssohn, 23 ; Bulow, 14; Liszt, 
23; Malibran, 7; Meyerbeer, 10; Paganini, 19; 
Patti, 6; Schubert, 14; Schumann, 9; Uossini, 16; 
Verdi, 7: Wagner, 19; Jenny Llnd, 9; Chopin, 6. 
To the average reader this work of the a 

lag musical books published, as it is free 
a abstruse technicalities and dry history. It is 
livci atertaining, and just the thine to Interest 

young people in musical biography. It is hand- 
somely bound in full cloih,the paper is fine, and the 
type clear. Price, $1.50. To be had of the i 
I is her, W. F. Gates, Zanesville, Ohio. 



THREE CROPS A YEAR 

Can be grown on the same land in Eastern MU 
aippi and Southern Alabama along the line of the 
Mobile & Ohio Railroad. The summers arc coo 

the winters arc milder, the death-rate Is lower than 
in the North. Improved farms, $10 to $16 per acre. 
I rnimproved lan< 55 an acre near railway Bta- 

,. Lt is the best portion for raising fruits and 
early vegetables, stock-raising and general farm 
crops. Land- arc advancing; now la the time to 
buy. Very low rate excursions monthly. 

The Mobile <$ ohiu baa put on two through fast 
train- each waj daily between St. Louis and Mobile. 
it Is the shortest and quickest route t«» the South. 

An Illustrated pamphlet telling all about our 
country will be Bent free to all who wish it. Apply 
to V. W. Greene, General Agent, 108 N. Broadway, 
si. Louis, Mo.: or to E. E. POSET, General Passen- 
ger Agent Mobile & Ohio Railroad, mobile, Ala. 



Til. Blsa Kalacherra had been announced to sing 
in •• I »i« \\ aiUtirc." in Boston, but at the 1 
men! V\\. Qadski was substituted for her. It i- 
that the change waa made because Herr Alvary ob- 
jected to Krl. Kaftscherra's height. 

A PLACE TO GO. 



In answer to the many and repeated enquii 
as tO where to stop, or at what reMaurant to eat 
while in St. Ia-ui>. wc advise yon. if stopping for 

Beveral or more days, to go to any hotel and engage 
a room on the European plan, and eatat Frank A. 
Nagel's Restaurant, «th and si. Charles Btreets. 
Ladles out shopping will find at bagel's Restaurant 
an elegant Ladies Dining Room on second floor, and 
will be delighted with the table and service, which 

are the best in St. Louis. 

PARTICULAR PEOPLE, 



It i< a queer fact in human experience that more 
than hall our efforts at avoiding dangers arc so d 
directed as to prose themselves our greatest hazards. 

To illustrate, see how eager and anxious people 

arc to avoid the sand and mud. and other plainly 
Vifeible matter contained in their drinking water. 

And how contented and happy, and complacent thej 

become when they Bee Clarified water from one of 
the many stone filters offered them. Yet it Is a fact 
that such water may be full of the minute germs of 
disease, through the sewage emptying into our river 

supply. Had such "particular people' 1 carried 

their investigation a little further, and Learned that 

only the Germ-Proof Pasteur Kilter removes all 

Ible contagion, they would have gone to the 

Office Of this < lompany, 1101 Olive Street, and secured 

an absolutely Germ-Proof Filter, and thus have 

he real danger to Which all user- of hydrant 
water are exposed. 

Till: 26th TRIENNIAL CONCLAVE 
KNIGHTS TEMPLAR 



Will be held In Boston, Mass., Angus! 36th to 80th, 
1895. For this occason the Wabash Railroad will 

sell tickets from all stations to Boston at one fare 
the round trip. Map of route and guide to 
Boston will be mailed on application to 

0. 8. 1 i:\NE, 

i.eni Passenger k v Ticket A.gt., St. Louts, Mo. 



All the Celebrated Studies 



. ARE PUBLISHED IN . 



Kunkel's Royal Edition. 



STUDIES BY THE FOLLOWING GREAT MASTERS: 



Ascher-Buelow, 

Armstrong, 

Bach-Tausig, 

Bertini, 

Behr-Sidus, 

Chopin, 

Clementi-Tausig, 



Conrath, 

Czerny, 

Cramer- Buelow, 

Doering-Buelow, 

Duvernoy-Buelow, 

Gurlitt-Sidus, 

Heller-Buelow, 



Heymann, 

Krause-Buelow, 

Koehler, 

Loeschhorn, 

Lemoine-Sidus, 

Liszt-Buelow, 

Mayer, 



Moscheles-Henselt, 

Prudent, 

Rubinstein, 

Raff, 

Schillinger, 

Schloezer, 

Sidus. 



SEND FOR CATALOGUE GIVING DESCRIPTION AND PRICE. 




Kunkel Brothers,^ 



PUBLISHERS, 
No. OlS OryrYHE} STREET, 






ST. X^OXJIS, MO, 



KUNKEL'S MUSICAL REVIEW, MAY, 1895. 



SUBSCRIBE TO 

KUNKEL'S 

MUSICMi REVIEW, 

THE GREATEST OF ALL MUSICAL JOURNALS. 



%%'%%*%%^%% 




Three Dollars per Annum. 



s 

I 

1 



1 




AGENTS 

WANTED 

EVERYWHERE 



MUNICH & BACH 




STRICTLY HIGH 6RADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

EXQUISITE TONE and ACTION. 



The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES, 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




CEO. KILGEN & SON, 

CTURERS OF 

Church and Parlor Pipe Organs 1 

Office and Factory: 639 & 64! Summit Ave., 

SAINT LOUIS, MO. 

fulftg and Repairing done at short notice. Drawings, BpeeM 
cations and Prices foraicbed tors* x>n. 



IfrtePlAKlfii 



FACTORY: 

E. 136th St. and Southern Boulevard, New York. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
»T. LOUIS, - ~ MO. 



DECKER & SON. 

PIANOS. 

BUSINESS ESTABLISHED IN 1856. 

Six Year 8 prior to any House of a similar name. 

The Decker A. Son piano was awarded the 
First Premium at the St. Louis Fair, October 
the 7th, I 89 I . 

W. T. BOBBITT, 

St. Louis Representative 822 OLIVE STREET. 

Call and sse these Superior IaatruuteBta. 



Blasius Pianos 

THE MOST PERFECT PIANO. 

SEE OR WRITE 

J. A. KIESELHORST, 

IOOO OLIVE STREET, 
ST. LOUIS. 

ABOUT THEM. 



Bt^o'ci 



.-!<$ 




for one year's subscription to KunkeVs Musical Review, 
commencing with- 18 , Ending with.. 189 , 

fble Receipt la not good nnleee countersigned by the Publishers s 



S* 



Affaat. 



SPECIAL NOTICE! 



ALL REGULAR AGENTS FOR 

fyii^erg Magical Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor none others, un- 
less they actually receive the cash for the 
subscriptions. 

8^This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 



DRINK 



it 



BARLO 



The Temperance Beverage. 
A Carbonated Grecian Tonic. 



WM. KNABE & CO.'S 








PIANO FACTORY, 



bajutimorb;, mx>« 



Grand, Square, and Upright Piano-Fortes. 

Theae lnttrnm«nU hate baea before the pabUo for erer tfty yeera, Ml upon their 
trMiiiBM ftlone bare attained en wipureKaud pre-emtoena. wale* eiUblifbea them m 
SmySd in TONE. TOUCH. WORKMANSHIP and DUMI1LITY. KYery Piano fully War- 
XSe4 for ore tmh. Prioti freatly reduced. Iilmtreied Catalogues end Price Liate 
aroaaptlr furnlihed on »pplioaUou 

WE KIT ABE c& CO. 

140 Fifth Ave., near 20th Ot., - NEW YORK. 

07 PrnqhaO An., Wathtagtn, D. C. 22 & 24 E. Baltlmere St., Baitisiore. 

J. A. KIESELHOR8T, 



8. W. C.m#r 10th »nd OUT* Streets, 



ST. LOUIS, MO. 



UJ 

E 
r- 



AMERICA'S 

FAVORITE PIANO, 

Hallet & Davis. 



55 

perfection a: 
Piano 



T"K 



•nt, 

The Hallet & Davis was 
special 



WORLDS FAIR 

"Specific Advancement in the Art of Piano 
Making." 



DICKER 

BROTHERS ^ * I 



FIAHO 



5p 



Have shown themselves to be so far superior to all others in Excellence of 

Workmanship, Elasticity of Touch, Beauty of Tone, and great Dora* 

bility, that they are now earnestly sought for by all persons desiring 

TBI VBRT BEST PIAWO. 

RaJJTION.— All genuiue Decker Pianos have the following name (precisely a* bare sbeena! 

on the pianos above th fe 

8BKD FOB ILLUSTRATED CATALOGUE. 
E*o. 33 Union Square, - I*e»w York* 




PIANOS 




ORGANS 



the Leaders! 






RELET X DAVIS PIANO GO. 



They are 

Th* 

hone 

ESTEY <& CAMP, 

916 & 918 Olive Street, ST. LOUIS, MO. 

CHICAGO HOUSE 233 State SlRKL 



ertisement^lr 



V>r\QTf M\ 



vSS. 






